BILL HENSON

Bill Henson is one of Australia’s leading contemporary artists. Born in Melbourne in 1955, Henson had his first
solo exhibition, at the age of 19, at the National Gallery of Victoria in 1975. He has since exhibited extensively
in Australia and overseas, including New York, London, Paris, Beijing, Tokyo, Montreal, Barcelona, Vienna and
Amsterdam. In 1995 Henson represented Australia at the Venice Biennale, with his celebrated series of cut-
screen photographs. He holds an honorary doctorate from the University of NSW.

In 2003 Henson’s work appeared in Strangers: The First ICP Triennial of Photography and Video at the
International Center of Photography in New York. In the same year he had a solo exhibition at the Centro de
Fotografia, University of Salamanca, Spain. In 2005 a comprehensive survey of his work was held at the Art
Gallery of New South Wales in Sydney and the National Gallery of Victoria in Melbourne. This landmark survey
show attracted record visitor numbers for a contemporary art exhibition in Australia. In 2006 Henson exhibited a
major body of work in Twilight: Photography in the Magic Hour at the Victoria and Albert Museum, London.

Bill Henson’s work is to be found in every major public collection in Australia including the Art Gallery of New
South Wales, the Art Gallery of South Australia, the Art Gallery of Western Australia, the National Gallery of
Victoria and the National Gallery of Australia. Overseas collections include the Bibliotheque Nationale de Paris,
the Houston Museum of Fine Art, the Los Angeles County Museum of Art, The Montreal Museum of Fine Arts, the
Museo Nacional Centro de Arte Reina Sofia, Madrid, the Museum Moderner Kunst, Vienna, the Sammlung
Volpinum, Viennq, the San Francisco Museum of Modern Art, Solomon R. Guggenheim Museum in New York,
and the Victoria and Albert Museum in London.

A number of major monographs on the artist's work have appeared over the years, the most recent being Lux et
Nox (2002) and Mnemosyne (2005); both published by Scalo (Switzerland). A second edition of Lux et Nox
was published by Thames & Hudson in 2009.
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I.C.I. Contemporary Art Collection, Ballarat Fine Art Gallery, Ballarat, Victoria, Australia

Photo Kunst, Stuttgart Staats Gallerie (including Jeff Wall, Cragie Horstelt, Sigmar Polke), International
Fototriennale Esslingen, Germany

Artists Under Saturn, lan Potter Gallery, University of Melbourne, Melbourne, Australia
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The Thousand Mile Stare, Australian Centre for Contemporary Art, Melbourne (touring), Australia

Creating Australia: 200 Years of Art 1788-1988, T.C.C.A. and the Australian Bicentennial Authority by the Art
Gallery of South Australia, Adelaide (touring), Australia

Aperto XLIll Biennale Di Venezia, Venice, ltaly

Contemporary Australian Art to China, Beijing, (touring), China

Mnemosyne of the Theme of Recording - An Exhibition with and in the Castle Herrnsheim, Castle Herrnsheim,
Frankfurt, Germany

The Bicentennial Australian Perspecta 1987/88, Frankfurter Kunstverein, Frankfurt (touring), Germany
Avustralian Art Post - 1960, Deutscher Gertrude Street, Melbourne, Australia

Australian Art in Paris, Salpetiere, C.I.R.C.A., Paris, France

1987
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Aberdare Prize for Landscape, Ipswich City Council Art Gallery, Ipswich, Australia
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Big Pictures, Australian National Gallery at the Australian National University, Drill Hall, Canberra, Australia
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Australian Visions, Queensland Art Gallery, 10 January - 10 February, Art Gallery of New South Wales; Art
Gallery of Western Australia, Australia

Isolaustralia, Galleria Bevilacqua La Masa, Venice, ltaly

Australiana, Galerija Studentskog Kulturnog Centra, Belgrade, Serbia; Zagreb, Croatia

Recent Australian Photography From the Kodak Fund, Australian National Gallery, Canberra, Australia

1984
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France

Australian Artists in Amsterdam, Gallerie Jurka in association with Gallerie Wetering and Gallerie Biederberg-
Muller, Amsterdam, The Netherlands

C.S.R. Photography Project, Art Gallery of New South Wales, Sydney, Australia

A Decade of Australian Photography 1972 - 1982, Australian National Gallery, Canberra, Australia
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Biennale of Sydney: Vision in Disbelief, Art Gallery of New South Wales, Sydney, Australia
Male, James Harvey Gallery, Sydney, Australia

Sexual Imagery in Art, Tasmanian School of Art Gallery, University of Tasmania, Hobart, Australia

1981

Australian Perspecta 1981: A Biennial Survey of Contemporary Australian Art, Art Gallery of New South Wales,
Sydney, Australia

Scene, Sequence, Series, Nantes Regional Gallery, France (co-ordinated by Bibliotheque Nationale, Paris and
Musee des Beau-Arts de Nantes)

1980

Aspects of the Philip Morris Collection: Four Australian Photographers, Australian Embassy, Paris (fouring),
France

Photography - The Last Ten Years, Australian National Gallery at the Australian National University, Drill Hall,
Australia

1978

The Nude, Glanville Gallery, Perth; Susan Gillespie Gallery, Canberra, Church Street Photographers Centre,
Melbourne, Australia

New Australian Work, The Photographers Gallery, Melbourne, Australia

1974
Graduating Photography, Ewing Gallery and George Paton Gallery, The University of Melbourne, Australia
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COLLECTIONS

Houston Museum of Fine Art

Sammlung Volpinum, Vienna, Austria
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21C Museum, Louisville, Kentucky

National Gallery of Australia, Canberra

National Gallery of Victoria, Melbourne
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Art Gallery of Western Australia, Perth
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Ballarat Fine Art Gallery, Ballarat

Horsham Art Gallery, Horsham

Ipswich City Council Art Gallery, Ipswich

Monash University Gallery, Melbourne
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Phillip Institute of Technology, Melbourne

Artbank, Sydney

High Court of Australia, Canberra

Monash City Council Collection

Darwin Community College, Darwin

Tasmanian College of Advanced Education, Hobart
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NRMA Collection, Sydney
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Parson's School of Art & Design, New York, USA
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Solomon R Guggenheim Museum, New York, USA
San Francisco Museum of Modern Art, San Francisco, USA
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Bibliotheque Nationale de Paris, Paris, France
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Refco Collection, Chicago, USA

Progressive Corporation Collection, Ohio, USA
DG Bank Collection, Frankfurt, Germany

Tate Collection, London
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