Bill Henson

Henson’s elegant, formal photographs - of battered landscapes and fragile, wispy youths - resemble nothing so much as Flemish still-lifes; rarely has colour photography captured so profoundly the furry texture of night time.’  The New Yorker 2004

Bill Henson is a visionary explorer of twilight zones, between nature and civilization, youth and adulthood, male and female.  His photographs are painterly tableaux that continue the traditions of romantic literature and painting.

In the early 1990s Henson’s Paris Opera Project posed an audience concentrating on some unseen drama.  Cut-screens arrived later in the decade.  Slashed, collaged, pinned and taped:  the cut-screens contrast pure white photographic paper with dramatic fragmented imagery.

At the age of forty Bill Henson was selected to represent Australia at the 1995 Venice Biennale.  Since then his solid reputation has continued to expand into art centres around the globe.  In addition to a great number of locations in Australia, he has had exhibitions in New York, Paris, Beijing, Tokyo, Montreal, Barcelona, London and Amsterdam (at the Stedelijk Museum) among other places.

In 2003 his work appeared in Strangers: The First ICP Triennial of Photography and Video at the International Center of Photography in New York.  In 2005 the Art Gallery of New South Wales will present a major survey of his work.  This exhibition will bring together a number of Henson’s important series so that the major themes of his work from the last 30 years can be studied.
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